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With her sky-rocketing fame and haunting 
voice, it’s hard to imagine what Rihanna
will conquer next. The fiery red-haired 

beauty talks Hollywood action films,
getting back into shape and feeling 

comfortable in her own skin.

LADY IN
RED



RIHANNA’S STRUGGLE WITH DOMESTIC ABUSE
The Sci Fi Channel 

drama, a reboot of the 
1970s series overlaid with 
post-9/11 themes, starts 
its three-hour series finale 
with an hour tonight (10 
ET/PT) and a two-hour 
finish next Friday. After 
four seasons, the Human-
Cylon war is almost at an 
end, but only because 
both sides are near extinc-
tion.

“It held a gigantic mirror 
up to us,” says Edward 
James Olmos, who stars 
as Adm. Adama, the mili-
tary leader of the refugees. 
“It took hold of a very sim-
ple but basic understand-
ing: A catastrophic disaster 

happens to humanity, and 
what would happen to us? 
And could we find our-
selves again?”

Though influenced by 
the terror attacks on the 
Pentagon and World Trade 
Center, the series could 
be seen as an allegory 
for any warring people, 
says creator and producer 
Ronald D. Moore, a former 
writer for Star Trek: The 
Next Generation.

 “I don’t know that there 
are easy answers to a lot 
of things that we experi-
ence in life, the national 
traumas we have been 
through,” Moore says. 
“This was an opportunity 

to highlight them and talk 
about them in a different 
way, that wasn’t caught up 
in contemporary political 
cultural terms.”

This kind of subject 
matter elevated the show 
above sci-fi geekdom, 
earning the series a 
Peabody and on Tuesday 
a special United Nations 
screening, where its 
creators will discuss how 
international events fed 
their story lines.

“It’s bittersweet,” Moore 
says of the show’s finale. 
“I’m excited for people to 
see the end and bring it all 
home. But it’s hard to let 
it go.”
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Religion and television directly influence one another. This 
often is made obvious when television programs openly 
talk about or are based on religious themes. The same is 
true when religious figures decry the influence of tele-
vision on American culture from the pulpit. However, 

sometimes this connection is not always so obvious. This is made clear by 
the influence of the Church of Jesus Christ Latter-day Saints (popularly 
known as the Mormon Church) on the 1970s science fiction television 
series Battlestar Galactica. The show was heavily based on similarities in 
plot with the Mormon Church and several of the church’s doctrines were 
incorporated into the series.

The topic of Mormonism and Battlestar Galactica has been previously 
written about (Ford 83-87). This paper will explore some of the issues 
raised in that article more closely and examine some other issues that 
were not written about. Ford’s examination of the Battlestar Galactica 
series appears to have been based solely on the key episode “War of the 
Gods.” His lack of knowledge of the se-
ries is evidenced by his misspellings of 
Galactica (as Gallactica) and the charac-
ter Baltar (as Boltar). Ford also mistak-
enly places the events in the series in the 
far future when the series clearly places the story as being contemporary. 
(See episodes “The Hand of God” and “Galactica Discovers the Earth.”) 
However, Ford’s article is worth reading, in particular for his plot synop-
sis of the episode “War of the Gods.” Ford’s article also appears to be the 
only published scholarship on the Battlestar Galactica series.

Battlestar Galactica aired on ABC beginning on Sept. 17, 1978 and it 
ran for eight months until it was cancelled after seventeen episodes. The 
show was revived briefly as Galactica 1980 in January 1980 but it was 
again cancelled this time after only six episodes. The series had been pop-
ular (according to The World Almanac and Book of Facts 1980 it ranked 

20th out of 100 series in the Nielsen ratings) but its expensive production 
costs dictated a higher rating than it received and ABC cancelled it.

At Battlestar Galactica’s peak in 1979, the show had generated a com-
ic book series and a line of novels. Battlestar Galactica continues to have 
fans and it remains a mainstay at science fiction conventions. Battlestar 
Galactica continues to air in primetime in the form of reruns on the cable 
Sci-Fi Channel and most of the episodes of the series are still available for 
purchase on videocassette. Maximum Press began issuing new stories in 
a Battlestar Galactica comic book series in 1995. Richard Hatch, the ac-
tor who played Apollo in the series, released a novel in 1997 continuing 
the storyline of the show. The SCI-FI Channel remade the show as a TV 
mini-series in 2003.

The plot of Battlestar Galactica centers around the search for 
the lost colony of Earth by the survivors of the original twelve colonies 
of man. The original twelve colonies had been destroyed by the mechani-

cal Cylon Empire which had waged a 
thousand year genocidal war against all 
humanity. The Cylons had won the war 
by resorting to treachery and destroy-
ing the war fleet of the colonies during 

peace talks. Only the Battlestar Galactica, a huge spaceship that func-
tioned much as an aircraft carrier does, survived the attack and it led 
what was left of humanity in a desperate race to find Earth before pursu-
ing Cylon fleets destroyed them.

The creator of Battlestar Galactica is television writer and producer 
Glen Larson. According to the 42nd edition of Who’s Who in America, 
Larson has an impressive array of credits as a writer, editor, or producer 
of a long list of television shows including McCloud, The Virginian, Six 
Million Dollar Man, Buck Rogers in the 25th Century, and Magnum P.I. 
Also according to Who’s Who in America, Glen Larson is a member of 

the Mormon Church. This makes the appearance of Mormon theology in 
Battlestar Galactica as a coincidence highly unlikely.

There are many parallels between the story of Battlestar Galactica 
and Mormon teachings. The Book of Mormon tells the story of how the 
Prophet Lehi took the remnant of the Tribe of Joseph to ancient America 
around the year 600 BC. In Battlestar Galactica, mankind founded twelve 
different colonies. In addition, mankind also founded a thirteenth colony 
on Earth that was lost from the other twelve. In the same way that The 
Book of Mormon has a Tribe of Israel lost on another continent beyond 
the knowledge of the other tribes, Battlestar Galactica has a lost colony 
of man separate from the main body of humanity. The lost Tribe of Israel 
is central to The Book of Mormon in the same way that the lost colony of 
Earth is central to Battlestar Galactica.

In the Battlestar Galactica epi-
sode originally aired on the 24th of Sep-
tember and 1st of October 1978 titled 
“Lost Planet of the Gods”, the home 
world of all humanity is revealed to be 
the planet Kobol. This name is strik-
ingly similar to the star Kolob which is 
discussed in Mormon theology. In The 
Pearl of Great Price, The Book of Abra-
ham Chapter Three, Kolob is described 
as the star “nearest onto the Throne of 
God.” Interestingly, the ship on which 
armistice talks between the colonies and 
the Cylons took place was the “Star Ko-
bol” as revealed in the premier episode 
which aired on 17th September 1978.

Another similarity between Mormonism and Battlestar Ga-
lactica is in the political structure of the ruling bodies of each. 
The Mormon Church is run by a Quorum of the Twelve which is 
headed by a president. In Battlestar Galactica, the colonies are 
ruled by a Council of Twelve which is also headed by a presi-
dent (Ford 84).

One of the central tenants of Mormonism is the doctrine of free 
agency. Basically, this doctrine holds that the existence of evil is necessary 
for righteous choices to have meaning. The Encyclopedia of Mormon-
ism defines free agency. Agency refers both to the capacity of beings “to 
act for themselves” and their accountability for those actions. Exercising 
agency is a spiritual matter; it consists in either receiving the enlightment 
and commandments that come from God or resisting and ejecting them 
by yielding to the devil’s temptations. Without awareness of alternatives 
an individual could not choose, and that is why being tempted by evil is 
as essential to agency as being enticed by the Spirit of God. Furthermore, 
no one is forced either to act virtuously or to sin. (Warner 26)

Free agency is a theme that is played out in the ongoing Battlestar 
Galactica plot. The crew is forced to choose between a charismatic new-
comer named Count Iblis and the leader of the Battlestar Galactica Com-
mander Adama in the episode “War of the Gods” which aired on 14th 
of January and 21st of January 1979. Count Iblis promised to complete 
several tasks including plotting the course to Earth in exchange for the 
leadership of humanity. Count Iblis is revealed in the course of the epi-
sode to be Mephistopheles, the devil.

The crew is forced to make a fundamental decision between deliv-
erance from the Cylons by Count Iblis or to follow their righteous leader, 
Commander Adama.

 “I don’t ever want to have to        
  depend on a relationship,”
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June 22, 2009. Rihanna testified 
against ex-boyfriend singer Chris 
Brown for physically abusing her.

Rihanna turned heads at the 2011 
Grammy Awards with this see-
through dress.

“I started telling stories 
through my music that 

were actually  my stories,” 
says Rihanna.


